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At this point, just about any honest film about Israel will be touched by tragedy. “The Gatekeepers,” a documentary
history of the country told from the point of view of its internal security chiefs, is both honest and saddening. The
movie will be playing in New York only through Sunday—the end of a qualifying run for the Academy Awards—
but it will reopen on February 1st. (After this brief note, I hope to return to it then.) “The Gatekeepers” was made
by the Israeli filmmaker Dror Moreh, with French backing, and it is obviously intended, among other things, as a
challenge to the Netanyahu regime. The movie is built around interviews with six men who pretty much
consecutively ran the Shin Bet, Israel’s internal-security intelligence operation, from 1980 to 2011 (there’s a twoyear gap, when the agency was headed by someone who is not featured in the film). Moreh includes such
remarkable figures as the fierce and bullying Avraham Shalom, now elderly, with an old man’s acid clarity and
humor, and Yuval Diskin, who was the Shin Bet chief from 2005 until 2011, and has recently become an outspoken
opponent of Netanyahu’s policies. These insiders reported directly to the Prime Ministers they served. They are all
hyper-patriots who would do anything to save Israeli lives and to preserve the Jewish state. And they are convinced
that Israel is on the wrong track—that the future is “dark,” as Shalom puts it; that Israel is turning into a colonial
power policing a rapidly increasing population of Arabs within its borders.
The shocker is how outspoken they all are—at least by American standards. (The movie is yet another proof that
discussion of Israel’s behavior is much freer in Israel than it is here.) They are all learned, sober guys, with
emotions passing between triumph and regret in startling alternations. They candidly discuss anti-terrorist
operations (their main brief) and such methods as torture and targeted assassinations of Hamas leaders. They evince
a withering contempt for the native extremists—Israel’s right-wing bomb-throwers—who wanted to blow up the
Dome of the Rock, the holist of Islamic sites, in Jerusalem, an act that would have started a war conducted by all
the world’s Muslims against Israel. They are ruthless, pragmatic, calculating, and yet, at times, astonished by their
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ability to pinpoint a missile or bomb attack against a single house or individual. They exercise power and—in
retrospect, at least—question it at the same time. They are constantly weighing consequences against benefits,
murder against morality. “With terrorism, there are no morals,” Shalom says, meaning that any measures are
legitimate, but, at the end of the film, he expresses serious doubts about what Israel is doing. They are masters of
“tactics,” but they know that “strategy”—the point of all these brilliant counterterrorism operations—may have
eluded them, and has certainly eluded Israel’s leaders. But more on this remarkable film in February.
Read David Remnick’s recent Letter from Tel Aviv about the dissenting voices of Israeli security chiefs.
Keywords
Israel
POSTED IN
Culture Desk
You might like
Most shared

Romney’s Revenge
BY AM Y DAVIDSON

Palestine’s Man in the
Middle

Generation Cry Face
BY SASHA WEISS

BY DAVID REM NICK

The Party Faithful:
The settlers move to
annex the West Bank
—and Israeli politics.
BY DAVID REM NICK

To get more of The New Yorker's signature mix of politics, culture and the arts: Subscribe Now
Comments

Video: The Art of
Pickpocketing

A Fake Facebook
Wedding

BY M YLES KANE

BY ANDREA
DENHOED

Cover Story: Jorge
“Django Unchained”:
Colombo’s iPad Finger Put-On, Revenge, and
Paintings
the Aesthetics of
BY M INA KANEKO
Trash
AND FRANÇOISE
M OULY

BY DAVID DENBY

www.newyorker.com/online/blogs/culture/2012/11/the-gatekeepers-directed-by-dror-moreh.html?printable=true&currentPage=all

2/2

